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FURTHER DISCUSSION OF PA-S4A-RO ON PYLOS TA 716:
INSIGHTS FROM THE AGIA TRIADA SARCOPHAGUS

Nicholas G. Blackwell, Thomas G. Palaima

Summary

The Linear B word unit pa-sa-ro is a confounding hapax that appears as the first word on tablet Ta 716 from the
Palace of Nestor at Pylos. We argue that the Linear B term is related to woAév in later Greek. The use of yoAdv in
the historical era suggests an open, U-shaped item — akin to a headstall or cavesson — for controlling an animal’s
head, typically a horse. The pair of pa-sa-ro on Pylos Ta 716 are ritual instruments necessary for leading and con-
trolling sacrificial victims (the identity of which is not recorded) to slaughter. The pa-sa-ro are listed first followed
by pairs of two other ceremonial implements, wa-0 ‘hammer axes’ and gi-si-pe-¢ ‘sacrificial’ knives. Palaima and
Blackwell (2020) translate pa-sa-ro as a “bridle device.” Here, we increase our understanding by probing the precise
form of the Mycenaean object through an unexpected source: fourteenth-century BCE iconography from Crete.
An overlooked feature on the well-known bull sacrifice painting on the Agia Triada sarcophagus can plausibly be
interpreted as an image of a pa-sa-ro. This identification also signals the type of animal likely intended for slaughter
at Pylos using the equipment recorded on Ta 716. It adds another temporal marker to the sequence of ritual actions
that led to the moment of sacrificial slaughter on the Agia Triada sarcophagus.

INTRODUCTION

Pylos tablet Ta 716 came to light in the Linear B archives complex at the Palace of Nestor. The now much-discussed
document belongs to a group of administrative records comprising twelve other Ta-series tablets (Palaima 1999,
2-4) and Un 718 — collectively attesting to state-sponsored sacrifices and feasts soon before the palace’s ultimate
destruction (Killen 1998; Palaima 2000; 2004; Stocker, Davis 2004, 189-193). Ta 716 is noteworthy among the
Pylian archival materials in listing three pairs of items: two bridle-like devices (Mycenaean pa-sa-ro /psalil), two
hammer-axes (wa-o0), and two sacrificial knives (gi-si-pe-e | k*sip’ehel, singular *gi-si-po). Though Farmer and Lane
(2016) questioned the sacrificial character of the entries on Ta 716, these items attest to a multi-step procedure
in a ritual sacrifice (Speciale 1999; Palaima 2004; Palaima, Blackwell 2020) comparable to later Greco-Roman
practices (Aldrete 2014). The instruments are in fact listed in the chronological sequence of their ceremonial use.
Officiants used these implements first with the pa-sa-ro to lead an animal to sacrifice and to control the movement
and positioning of its head, and then with the wa-o to stun it and to sever its vertebrae, and then finally with the
*qi-si-po to slit its throat.

In this article we revisit Ta 716 to investigate pa-sa-ro (yalov in later Greek), which appears in the first entry
on the tablet’s upper line: “pa-sa-ro, ku-ru-so, a-pi, to-ni-jo 2” (Fig. 1a-b). Taken frequently in previous scholarship
as “chain” or even “ring” and earlier still as “peg” or “nail” (Palaima, Blackwell 2020, 73-77; Palaima 1999, 15 and
notes 20 and 54), pa-sa-ro works better as an open-shaped “bridle”, with no association with “chains”, based on
etymological and textual reasoning. Palaima and Blackwell (2020, 69 and 77 for a concise history of intepretations
of a-pi, to-ni-jo) translated the entire entry as two “bridle devices with golden laminate on both sides”, in contrast
to Farmer and Lane’s (2016, 62) “chains around” or “rings between the throne(s)”. This article tackles the precise
makeup of the item identified as a pa-sa-ro by considering a Cretan iconographical detail that mirrors our general
understanding of the two examples inventoried on Ta 716.

SMEA NS 7, 2021, 21-38
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Fig. 1a. PY Ta 716. Courtesy of The Pylos Tablets Digital Project and Program in Aegean Scripts and Prehistory UT Austin, by permission
of the Department of Classics, University of Cincinnati.

Fi. 1b. Detail of PY Ta 716, showing pa-sa-ro and its description. Courtesy of The Pylos Tablets igitl Project and rogram in Aegean
Scripts and Prehistory UT Austin, by permission of the Department of Classics, University of Cincinnati.

This paper explores what Pylian scribe Hand 2 (Palaima 1988, 59-68, 177, 182, 186, 188-189) meant when
recording pa-sa-ro on Ta 716, within the context of other Ta-series tablets listing fire utensils, mainly metallic vases
(tripods; ewers; short, squat, rather open-shaped two-handled jars; and footed bowls? pi-je-r42) (Melena 2014,
146-149; Petrakis 2022) and ca. 30 pieces of ceremonial furniture made out of rare woods and elaborately deco-
rated with inlaid figural images using precious materials (Palaima 1999, 13-14; Bernabé, Lujdn 2008, 202-205).
The basic meaning of pa-sa-ro is a restraining device for a sacrificial animal. This conclusion stems from the word’s
linguistic development and the other Ta 716 items (e.g., hammer axes and ritual knives) more definitively associated
with animal slaughter. Occurrences of yaiév (and the related form yakic) in the historical era (see Taillardat 1978
for a thorough treatment of related forms in the historical period) suggest an open, U-shaped item — akin to a head-
stall or cavesson — that enabled one to control an animal’s head, typically a horse (for an overview of ancient horse
gear, see Littauer 2002; cf. also Bernabé, Lujén 2016, 570, for the proposal that Linear B ge-ro, and ge-ro develop in
later Greek into yéAov and yadov, referring to horse bridles). Rawling’s (2002, xix) glossary of technical terms for
ancient vehicles and harnesses defined yoAov as the “metal element of bridle, separate from bit and having the effect
of a muzzle or a rigid noseband.” A bridle is “a means of controlling the horse by the head...with or without bit”;
and a bit technically consists of a “mouthpiece and cheekpieces” (Rawling 2002, xv-xvi). The terminology related to
horse restraints, particularly bridles and bits, has been central to the understanding of pa-sa-ro (Palaima, Blackwell
2020, 71-76). Although the function of pa-sa-ro on Ta 716 within the Ta series is contextually apparent, the device’s
form remains somewhat ambiguous given the lack of archacological examples and the fact that there is no ideogram
corresponding to pa-sa-ro in the text. Despite this question of appearance, the gilded decoration (ku-ru-s0) of the
two pa-sa-ro on Ta 716 highlights their conspicuous, and presumably ceremonial, nature.

What exactly does “bridle device” (pa-sa-ro) convey? Is it a conventional bridle used on a horse, or, given
the cultic assemblage listed on Ta 716, is it something more special? Mycenaean equid sacrifice is apparent in sev-
eral non-palatial funerary contexts, notably at Dendra (with multiple Late Helladic [LH] III paired horse burials
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Fig. 2. Reconstruction by Piet de Jong of the vestibule wall painting from the Palace of Nestor’s megaron, depicting a large bull without
headgear (Lang 1969, pl. 119). Courtesy of Department of Classics, University of Cincinnati and the American School of Classical Studies
at Athens, Archives, Pylos Excavation Records, Piet de Jong Collection (#86). Photography: Jennifer F. Stephens & Arthur E. Stephens.

including one associated with a knife), Aidonia, Kokla, Nauplion, Argos, Marathon and Archanes (Persson 1931,
110; Sakellarakis 1970, 157-161; Pelon 1976, 228-230; Pappi, Isaakidou 2015, 473-477). These horse burials
“possibly indicate a regular practice in the north-east Peloponnese” during the LH III period (Pappi, Isaakidou
2015, 477). The lack of horse remains at the Palace of Nestor (Halstead, Isaakidou 2004) stands in contrast to this
Argolid funerary evidence. Although Pylians may have engaged in horse sacrifice as well, no traces of the practice
exist that might link the Ta 716 equipment with the slaughter of equids. Does Ta 716’s pa-sa-ro therefore reflect
a standard horse bridle or something else, perhaps a ‘bridle’ that resembled traditional headgear while designed for
another type of animal? The word ‘bridle’ serves as the starting point for understanding the Mycenaean word, but
pa-sa-ro’s hapax status and the gilding of a component part signify an extraordinary pair of objects reserved for
ritual or public ceremonial display and not plain functional headpieces.

The faunal remains from the Palace of Nestor include cattle, red deer, and sheep/goat, with the greatest
concentration of bones being those of slaughtered cattle, some deliberately burnt (Halstead, Isaakidou 2004;
Stocker, Davis 2004). Besides these physical remains and the inclusion of sacrificial oxen in the Pylian Linear
B tablets (Palaima 1989, 103-110), there is a preponderance of evidence illustrating Pylos’ interest in bovines.
Bulls appear as a conspicuous part of the decorative features in the palace’s megaron complex, within both the
vestibule and the throne room. Piet de Jong’s reconstruction of the vestibule’s (room 5) wall painting fragments
shows a procession where all depicted figures move toward the hearth room’s entrance (Fig. 2) (Lang 1969, 38-
40, 192-193, pl. 119; for a modified reconstruction, see McCallum 1987, 78-86, pls. VIIIa-b). The scene por-
trays a large bull accompanied by a group of people at a smaller scale, most of whom carry an unidentified object.
The painting’s location, the bull’s suprascale size in comparison with the human figures in the procession, and
the procession’s solemnity and uniform direction underscore the scene’s ritual and sacrificial nature. No slaugh-
tering paraphernalia, however, appear. Furthermore, headgear, such as a pa-sa-ro, does not adorn the sacrificial
bull, at least on the preserved portion of its head (fragment 18 C 5; Lang 1969, 39, 193, pls. 52, 135). Perhaps
because of the sharp contrast in scale between the people and the bull, the artist(s) did not illustrate any of the
attendant human beings as physically leading the animal forward. The compositional design of the procession
implies such action. Given the abbreviated scene, the absence of a pa-sa-ro on the bull is unsurprising. A pa-sa-
ro is also absent on a sacrificial bull portrayed on a LH II-IIIA1 lentoid seal from tholos 1 at Tragana, Messenia
(CMS 1 no. 264: Sakellariou 1964, 299). The bull is supine on a sacrificial table, suggesting that the animal is
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dead and ready for the butchery process. A comparable seal from Mycenae (CMS I no. 80: Sakellariou 1964, 96)
depicting an official butchering a similarly-positioned boar supports this interpretation. The lack of headgear
on the Tragana sacrificial bull aligns with that composition’s post-kill emphasis, for a pa-sa-ro would make little
sense given the timing of the scene.

Returning to the palace, wall painting fragments from the hearth room (room 6) indicate another bovine de-
piction (“the Shoulder of a Bull [19 C 6]” in Lang 1969, 194). McCallum’s (1987, 94-96, pl. X) reconstruction of a
trussed bull on an altar is no longer viable (Egan 2019, 438 n. 77), and no traces of a pa-sa-ro exist on this preserved
piece. The palace’s interest in bulls is apparent beyond the megaron. Noteworthy is a fragmentary terracotta bovine
figure, which Pylian authorities seemingly stored in an upper-level, eastern storeroom of the palace (Egan 2019,
435). Officiants may have brought the object (and perhaps others like it) out of storage for ceremonies, including
bull sacrifices (Egan 2019, 423 n. 9, 436-441). On Un 718 an individual who may be the wanax of Pylos offers a
single bull to a feasting event (Palaima 2004, 230-231), recalling the association between political authority and
bull sacrifice evident in the megaron vestibule. Moreover, it is pertinent here to look at the text of Pylos Ta 711, the
all-important lead document of the Ta series.

Ta 711’s opening line defines the overall inventory as being made on the occasion when the wanax either
‘appointed’ a person named au-ke-wa to the position of da-mo-ko-ro or conducted a burial ritual for the same individ-
ual who had held the position of da-mo-ko-ro (see succinctly Duhoux 2008, 314-317; Weilhartner 2005, 139-140;
Palaima 2012, 349-350). Since the da-mo-ko-ro is thought to be a provincial governor (Nakassis 2013, 176 n. 85),
we are dealing here with ceremonies affecting individuals at the highest level of political power in the state of Pylos.
On Ta 711, the inventory begins with entries of three specific ritual vessels (single-handled ewers or jugs, ideogram
*203) known as ge-ra-na (Vandenabeele, Olivier 1979, 246-252; Melena 2014, 147). Two of these are described as
being of the type associated with the *wa-na-se-u, i.e., “having to do with the wanasseus, an official connected with the
wa-na-sa, the feminine correlate to wa-na-ka” (Palaima 2020, §24-30 and fig. 3). Both of these ge-72-na are described
as qo-u-ka-ra, i.e., technically with a bull’s head or perhaps Bovkpéviov in the strict sense of the skull of a sacrificed
male bovine. Representations of bull and other animal heads, some of which might be bucrania (e.g., CMS11.8.1 no.
208: Gill ez al. 2002, 346), are common on Aegean seals (Crowley 2013, 55, 239). Yet there are no bull’s-head-dec-
orated vessels in Aegean iconography or the archaeological record that could shed light on the Ta 711 metal vessels.
(We exclude here, of course, stone bull’s-head rhyta, where the entire vessel is a bull’s head; cf. Rehak 1995.) Whether
these ge-ra-na incorporated bull-headed 3D attachments (perhaps on the handle) or 2D representations on the body
is uncertain, but the bovid decoration seems meaningful within the ritual context of the Ta series.

The importance of bulls at Pylos goes back to the early Mycenaean era, as finds from the LH IIA Griffin
Warrior tomb demonstrate. A bronze finial in the shape of a bull’'s head, perhaps a symbol of authority and religion,
came to light in this unplundered burial, alongside gold signet rings that included representations of horns and
a bull (Davis, Stocker 2016, 651-652, figs. 9, 11, 15). Pylos’ longstanding use of bovines in politically-associated
ceremonies further implies that cows or bulls were most appropriate for the extraordinary pa-sa-ro equipment listed
on Ta 716.

Pa-sa-ro refers to a cultic object necessary for leading large animals like bulls to slaughter, but is a yoke a more
logical device for this task than a bridle? The standard and practical means of restraining, controlling and direct-
ing an animal may have differed from the ceremonial method, especially given the need to restrict movements of
the sacrificial animal’s neck and head during the sacrifice. In terms of the ‘tools” or ‘weapons’ used in hunting and
sacrificing animals in later Greek religion, Burkert (1983, 19) stresses that “what was allowed and necessary in one
realm was absolutely forbidden in the other.”

The golden laminate or gilding of some components of the pa-sa-ro on Ta 716 suggests the sacrifice of a
valuable commodity, and compares favorably to Homeric sacrifice in Od. 3. 425-426, 437-438 where gilding of a
bull’s horns occurs prior to public slaughter. We should emphasize here that we are not suggesting that the Homeric
epics can be used as guide books to Mycenaean society. However, given (a) the long (pre)history now posited for
oral song performance (on linguistic evidence within extant Homeric poetry for Greek hexameter song tradition in
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the period before our extant Linear B texts, see concisely Maslov 2011, 377-379 with counter arguments) and (b)
the conspicuous exceptionalism in the Greek Aegean, namely that (as noted by Burkert 1985, 119-123) “there is no
priestly caste with a fixed tradition, no Veda, and no Pyramid texts; nor is there any authoritative revelation in the
form of a sacred book”, the epics do reflect actual social behaviors and sociopolitical structures and religious prac-
tices. Some of these behaviors, structures and practices are undoubtedly as longstanding as are fossilized terms and
artifacts like boar’s tusk helmets, tower shields and thrusting spears (Sherratt 1990). The main point of contention
is whether such references to objects and social practices can be used to date the poems and pertinent thereto when
to date the insertion of the physical objects into the oral poetic tradition that was vibrant during the Mycenaean
palatial period (Bennet 2014, 209-210 ez passim). Whether such permanent additions occurred during the period
of the Shaft Graves (MH III-LH ) or during the high point of palatial culture (LH III A-IIIB) or in the immediate
post-palatial phase (post LH III C 1), the references to Bronze Age artifacts and their use within society are genuine
and secure.

In what follows, Linear B and Homeric references to the components of horse-restraining devices offer
comparative context for the elements that we are proposing for the pa-sa-ro. Such items have various parts that
we consider relevant to the form and function of the Mycenaean pa-sa-ro. Again some of the Homeric passages
may well have originated in post-Mycenaean times, but they still constitute our earliest written documentation
for customary social practices that can reasonably be retrojected. We then turn to a well-known image in Aegean
painting, the bull sacrifice scene on the Agia Triada sarcophagus. An odd — and insufficiently explained — feature
in that painting gives us a visual clue within a sacrificial context as to what a ceremonial pa-sa-ro might be. Rec-
ognition of this item advances our understanding of the Ta 716 tablet and sheds new light on Aegean sacrificial
imagery.

CONTEXTUALIZING PA-SA-RO: LINEAR B AND HOMERIC CONSIDERATIONS

In inventorying the ritual items of the Ta series, the tablet-writer’s main concern was to describe each object or
set of objects in a way that would make it possible to ensure that the items taken out of storage for use during the
sacrificial and banqueting rituals could be identified later (for reconstructions of how the scribe proceeded to record
this inventory, see Palaima 1999, 4-16, 24-26). These rare items had ritual significance and all were expertly crafted.
Moreover, all the items were needed for future ceremonies. These items therefore had to be checked by autopsy for
their integrity, one by one, when they were brought back into storage after the conclusion of the ceremonial actions.
The header tablet for the entire Ta 711 inventory declares that an individual named pu -ke-gi-ri literally looked at
(0-wi-de ‘thus he saw’) the items and undoubtedly was responsible for noting any damage to the items upon their
return. Ritual events were serious matters and violations of ritual could have catastrophic results for key individuals
and society as a whole. Given the frustrating inventory brevity of Ta 716, we cannot definitively answer the ques-
tion of why there are two of each of the three ritual implements. Ironically, two main lines of answering are that:
a) the ceremony at hand called for the ritual slaughter of two sacrifical victims, for example, because the ceremony
involved the two main provinces of Pylos and the two da-mo-ko-ro; or b) the ritual was so important that back-up
instruments were ready to hand in case an instrument malfunctioned or was otherwise observed to be defective.

The items in the Ta series are all understandably of high-quality and some, if not all, have a status as mne-
monic keepsakes or ‘heirlooms’ (Palaima 1999, 26-27; 2003, 198-199; 2019, 594, 596-598). Thus particular inlay
materials and decorative motifs are noted for the #hronoi (thrones or chairs), thranuwes (stools), and metal vessels
(Bernabé, Lujan 2008, 222-227). The ideogramless items are more functional: fire-management tools and the pa-
sa-ro bridle paraphernalia.

Such rare objects were made of materials that were of great value. In the Hittite realm, sealing devices and
written and sealed transactional records were used to discourage theft and embezzlement of high-value items or
parts of them, according to the account by Justus (1994-1995). Imagine the value of a piece of intricately carved
figural ivory inlay from a Mycenaean thronos. Besides thwarting theft, in whole or part, it was also vital to look for
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component parts lost due to damage or handling within a time frame when a search for the recovery of the missing
parts might still be successful. In such circumstances, it is understandable that the tablet-writer noted the gold
decoration of components of the two pa-sa-ro. Insofar as the gold is concerned, the pair of pa-sa-ro would seem to
be a matching set.

Alternative interpretations of the phrase ku-ru-so , a-pi , to-ni-jo on Ta 716 are discussed succinctly in Palai-
ma, Blackwell 2020, 76-77. Besides the problem of the misidentification of pa-sa-ro as ‘chains’ (and earlier still as
‘pegs’ or ‘rivets’), a main ambiguity is whether the element z0-7- in #0-ni-jo is related to the noun 8pévog (cf. English
‘throne” or ‘chair’) or the verb teive ‘stretch’ (cf. English ‘tendon’ or ‘tension’). A second interpretive difficulty for
us is how the noun ku-ru-so | khrusos/ ‘gold’ works grammatically in the phrase. Starting from the point that we es-
tablished, namely that pa-sa-ro means ‘a bridle device’, the interpretation of the phrase as /amphitonioil (comitative
dative) /khrisiil (adjective of material) “con fasciatura d’oro” = ‘with gold laminate or overlay or plating’ (Del Freo
1990, 328-330) becomes compelling. Del Freo emphasizes that the gold foil works as a veneer or inlay on some
inflexible elements of the pa-sa-ro.

Several scraps of evidence give us confidence that we are correct in this particular line of reasoning. First in
the Linear B texts themselves, we have references to leatherworking (Bernabé, Lujdn 2008, 221-222; 2016, 567-
575) for specialized purposes on Pylos tablets Ub 1315 and 1318 from Room 99 of the so-called Northeastern
Building (Bendall 2003). Other tablets from this space deal with suits of armor (series Sh) and chariot wheels (series
Sa) and with groups of men (18, 18 and 5 in number) assigned to work on horse-chariots (<i>-gi-ja-7), wheels
(a-mo-si) and halters/feedsacks (po-ge-wi-ja-i) (An 1282) (Nikoloudis 2012, 286; Ventris, Chadwick 1973, 512,
519-522). On Ub 1315, among reasonably and securely identified items (Duhoux 2008, 336-337; Bendall 2003,
218; Bernabé, Lujdn 2016, 568-571), we have the following accounted for: five sets of reins with their parapher-
nalia/equipment (a-ni-ja , te-u-ke-pi), sixteen red-dyed treated hides (di-pte-ra , e-ru-ta-ra = |diphtherai eruthrail),
three reins relating somehow to the leather-stitchers (rz-pte-ri-ja a-ni-ja), five new reins without headbands (ne-wa
, a-ni-ja , a-na-pu-ke = [newai an?ai anampukesl), nine headbands (a-pu-ke = |ampukes/), and eleven pairs of new
halters/feedsacks (ne-wa po-ge-wi-ja) perhaps of cart animals (2-pe-ne-wo genitive plural). On Ub 1318 (Ruipérez,
Melena 1990, 251; Bendall 2003, 219; Bernabé, Lujdn 2016, 572-575), we have the distribution to five individuals
of a variety of animal-hide products: red-dyed treated hides (e-ru-ta-ra , di-pte-ra = |eruthrai diptherail) and hides
specified as pig (/huewail), deer (/elapheiail), goat (a-za = laig'al), bovine? (Jwrinoil?) (on the precise meaning
of wi-ri-no here, cf. Bernabé, Lujdn 2016, 573-574) and as destined for use as packsaddles, saddle belts, sandals,
straps for baskets, and straps or coverings for yokes. Rooms 99 and 100 also yielded considerable fragments of ivory
(Bendall 2003, 187, 190, 194-195).

Our point here is that the Mycenaeans had a sophisticated and palatially monitored leather-working in-
dustry at Pylos with a wide variety of specialized products. The three clearest items connected with restraining
and controlling and maintaining large animals are po-ge-wi-ja (= halter/feedsacks derived from the root in Greek
@épPo ‘pasture, feed, nourish’ of animals; Beekes, 2010, s.2., 1561-1562), a-ni-ja (= leather ‘reins’ stricto sensu)
and a-pu-ke (= leather headbands, which, from the specification that certain a-ni-ja were /anampukes/ = ‘without
headband’, would imply that ampukes could accompany leather reins, or not, as sets; cf. Bernabé, Lujin 2016,
570).

Given that our Linear B documentation is haphazardly preserved and incomplete at every site, it is reason-
able to postulate that pa-sa-ro fits into this scheme of animal restraining and guiding paraphernalia by, as it were,
standing outside it. That is to say, pa-sa-ro must be rather special and made up of component elements, leather
straps and non-leather parts, that facilitate restraint or control and enhance appearance. For other kinds of leather
use, straps would have secured (1) the bronze or leather plaques (0-pa-wo-ta) or platelets (ge-ro,) that make up body
armor and its shoulder guards; (2) the protective cheekpieces (pa-ra-wa-jo) and chinstraps of helmets; and (3) var-
ious parts of chariots (i-gi-ja) and hauling wagons (cf. a-pe-ne-wo). We should also proleptically note that dyeing
leather ‘red’ is well attested. Leather straps and leather ties fastened leather reins to animal headgear proper. Leather
straps were also threaded through cheekpieces and otherwise adjusted for proper fit around the animal’s head, snout
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and mouth. The Knossos Sd series (Bernabé, Lujan 2008, 221-222) includes horse equipment designated as “horn
plaques fixed on straps” and ivory and leather “horse blinkers” (eye pieces). Finally, we should keep in mind that
animal headgear can be bit-less, relying on its leather strap components to control the head of the animal without
any metallic mouth insert.

When we turn to the Homeric evidence, we find that ivory is mentioned only twice in the //iad; both pas-
sages (/1. 4. 141-142 and 5. 583) include what Kirk (1985, 346; 1990, 117-118) calls “horse-trappings”.

Iliad 4. 141-145 is relevant for emphasizing the precious nature of the animal head control gear, whether of
horses used by warrior nobility or in connection with ritual animal sacrifice. It also underscores the value that stored
objects made with precious materials have for the upper-class human beings who make use of them and, as it were,
put them on public display. In the //iad passage that follows, the word agalma is used of a decorated ivory equine
cheekpiece that delights a basileus:

141 &g & 6te tic T EMépavTa yuvi goivikt pujvn
Mnovic ng Kdepa mapniov Euuevol inwmv:
Kelton 6 v Bohapw, ToAEEG TE LIV NPNOOVTO
inniieg popéev: PactAfil 8¢ kettan dyaipa,
145 auotepov kooude 0° tnmw Ehatfpt te kbdog (lliad 4. 141-145)

As when some woman stains an ivory with red,

A Maconian or a Carian woman, to be a cheekpiece of horses

It lies in an inner chamber, and many noble horsemen have sought/prayed

To bear it; but it lies stored as an object of delight (agalma) for a king

Twofold: an ordered adornment (kosmos) for a horse and for its driver a source of praise (kudos)

(trans. Palaima)

Elsewhere agalma is used of a pleasing gift offered to a deity with the purpose of obtaining favor by bringing
the god delight. In Odyssey 3. 438, a bull whose horns are adorned with gold by a bronzesmith before being sacri-
ficed at Nestor’s Pylos is called an agalma; in Herodotus 5. 60, a tripod is an agalma.

We may compare the exquisite staining of the ivory cheekpiece by specialist Anatolian ivory-working wom-
en in fliad 4 with the pa-sa-ro’s gold veneered, laminated or inlaid elements on Ta 716. Furthermore, an early
Mycenaean (LH I) horse-bridle cheekpiece excavated at Mitrou in East Lokris offers another striking comparison.
Made of deer antler, the Mitrou bridle fragment “has a surface decoration of two juxtaposed incised and partially
compass-drawn patterns that must have been intended as meandering steep wave bands” (Maran, Van de Moortel
2014, 533, figs. 6-7). The piece highlights the conspicuous and specialized nature of animal headgear in the archae-
ological record, also attested in the later Homeric epics. In liad 5. 582-583, the Greek warrior Antilochus wounds
the charioteer (fvioyov, literally ‘rein-holder’) Mydon in the elbow with a hurled stone and we are told that the
reins, white with ivory, fell from his hands to the ground and in the dirt:

€k O dpa xelpdv
Mvia Aedk’ EAépavtt youai mécov &v kovinow (liad 5. 582-583)

and from his hands then
the reins, white with ivory, fell to the ground in the dust (trans. Palaima)

The ivory here would seem to refer again to some decorative apparatus adorning the reins for controlling the chariot
horses.
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In Odyssey 23. 200-201, Odysseus decribes the intricate bed he crafted for himself and Penelope as ornately
designed with gold, silver and ivory and that on it he stretched a thong or strap (historical Greek i) of oxhide
(literally of a bovine) that was brilliant (Qoewvdv) with red-purple dye (potviku).

dadGA®V xpLod TE Kol ApyHhpm N~ EAEQAvTL:
ék 8’ étavuooa inavta fodg goivikt eaewdv (Odysssey 23. 200-201)

Intricately crafting it with both gold and silver and ivory:

And I stretched out a strap of oxhide gleaming with red-purple dye (trans. Palaima)

We can imagine the splendiferous contrast of red-dyed leather reins and bridle and gleaming white ivory.
With this Linear B and Homeric evidence in mind, let us now turn our attention to iconography.

REPRESENTATION OF A PA-SA-RO ON THE AGIA TRIADA SARCOPHAGUS?

The Agia Triada sarcophagus is more than a century and a half older than most Linear B tablets. The records
connected with the main final destruction at Pylos come from LH III C1, roughly 1170 BCE (Vitale 2006, 190-
191, 200 table 2; Vitale, Stocker, Davis forthcoming). The sarcophagus, found in a stone-built funerary structure
dubbed tomb 4 (La Rosa 1999), belongs to the island’s final palatial era in early Late Minoan I1IA2 (ca. 1370-1360
B.C.) (La Rosa 2000, 997; Burke 2005, 403 n.2, 410-411; for a slightly earlier range of the absolute date, see La
Rosa 2010, 503). Mycenaean or mainland-inspired architecture appears at the site and elsewhere on Crete at this
time, and the Knossian references to the Linear B toponym pa-i-to may refer to Agia Triada — the primary center
in the Mesara following the Neopalatial period (Burke 2005, 408-410; D’Agata 2005, 110; La Rosa 2010, 497;
Lefévre-Novaro 2020, 1057, 1062). D’Agata (1999, 54; 2005, 110) recognized the complexity of the Mesara’s
Mycenaeanization in Late Minoan IIIA1-IITA2 early through analysis of both ceramics and funerary evidence,
noting that the region’s localized materials and practices melded with outside ones. Agia Triada, in particular, had
close ties to final palatial Knossos and its leadership, which in turn had strong connections with Mainland Greece.
It is understandable, therefore, how the painted Agia Triada sarcophagus reflects, as Burke (2005, 403) describes
it, “an emergent Mycenaean ideology” at the site and an “expression of power by sophisticated Mycenaean elites.”
Despite its find location in south-central Crete and its inclusion of Minoan and numerous Egyptian characteristics
(Watrous 1991, 291; Hiller 1999, 364-367; Brekke 2010; Cucuzza 2011), the Agia Triada sarcophagus uses Myce-
naean iconography (e.g., chariots, female drivers, griffins, and simple garments on figures, Burke 2005, 414-415),
validating its comparison here to tablet Ta 716 from Pylos.

Burke (2005, 417), furthermore, persuasively concluded that the painted sarcophagus is “better classified
within the sphere of Mycenaean art.” We cannot expect, however, that the sacrificial ritual depicted on the four-
teenth-century larnax matched precisely that of late thirteenth or early twelfth century Pylos. Variation in religious
practice is expected diachronically and spatially, yet highly specialized equipment like a pa-sa-ro might endure —
whether passed down generationally or through continued production and use of the object type — within a ritual-
ized context. The ‘heirloom’ or keepsake tripods of Cretan origin (of unknown date) listed on other Pylos Ta tablets
provide an example of this phenomenon (Palaima 2003, 198-199; 2019, 594).

The famed Agia Triada bull sacrifice scene incorporates an overlooked feature directly underneath the sacrificial
bull’s head (Fig. 3). The area is only partially preserved, though modern conservation (Levi 1956) has restored missing
portions of the painting. The image depicts a trussed bull immediately after its throat has been slit (or pierced accord-
ing to Petrakis 2021, esp. 355-362). The bull bleeds into a receptacle resting on the ground. Debate remains about
the exact vessel type, often identified as a rhyton stuck in the ground, and whether the same vessel reappears on the
sarcophagus’ libation scene on the opposite side (Long 1974, 36, 62-63; Burke 2005, 413 n. 50; Lis, Van Damme
2020, 190, 192; cf. Koehl 2006, 263, 274). Two thick red lines run diagonally down from the bull’s head, pointing
toward the receptacle on the ground. Traditional interpretations take these features as distinct streams of blood drip-
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Fig. 3. Detail of the stone Agia Triada sarcophagus depicting a bull sacrifice, Agia Triada, Final Palatial Period; [T 396, Apyaioroyud Movoeio
Hpaxheiov (Heraklion Archaeological Museum); © YIIOYPI'EIO IIOAITIEMOY KAI AGAHTIEMOY — O.A.AIL. [Hellenic Ministry of Culture
and Sports - Hellenic Organization of Cultural Resources Development (HOCRED)].

ping from the throat and mouth (Nilsson 1950, 229; Sakellarakis 1970, 180-181; Long 1974; 62-63, 67; Immerwahr
1990, 101; Marinatos 1986, 24-25, fig. 15; 1993, 34; Burke 2005, 413). Such interpretation requires some pleading
to account for the gravity-defining bloodstreams falling diagonally. Perhaps the design reflects blood spurting out of
the bull’s neck (Petrakis 2021, 361), although the double stream and thickness of the lines seem excessive. Other expla-
nations for this oddity might include a deliberate disregard for realism or simply that the scene’s complexity demanded
artistic liberty to cram the sacrificial scene into a confined place (Sakellarakis 1970, 181). Though the hue seems to
signify blood, it is crucial to note that other restraining devices in this scene — the straps tethering the bull to the table
and binding the animal’s limbs together — are also red. The distinctive marks on the bull’s body and legs are not blood
streaks, so color alone cannot determine the diagonal feature’s identification.

Further clues emerge from the sarcophagus’ short, side panels, each portraying a chariot with two female driv-
ers; griffins pull one chariot while agrimia or wild-goats (Nauert 1965, 91-92) draw the other. Both chariot scenes
include red or reddish reins and head-controlling gear on the creatures (for color images, see Dimopoulou-Rethemio-
taki 2005, 173, 178-179). Headgear resembling a traditional horse bridle and two sets of reins are conspicuous in the
agrimi painting. In the griffin chariot panel, the reins and straps are more obscure due to the composition’s dark red
background. Still, it is possible to distinguish two, thick, light-red lines under the grifins’ heads, seemingly attached
to their necks. Furthermore, as noted above, two Pylian Linear B tablets, PY Ub 1315 and PY Ub 1318, mention red
leather (e-ru-ta-ra di-pte-ra), indicating that Mycenaean artisans dyed leather in this distinctive hue (Del Freo, Nosch,
Rougemont 2010, 348, 360; Lujdn 2019, 2, 13 n. 35; for more on the Mycenaean use of red dye, see Nosch 2004).
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Fig. 4. Detail of the stone Agia Triada sarcophagus depicting a bull sacrifice and emphasizing the red straps including the potential p.tz—m-ro
below the bull’s head. © Tina Ross, modified from the Alison Frantz Photographic Collection, CR9, American School of Classical Studies
at Athens, Archives.

Mycenaean artisans also unsurprisingly employed red when portraying dog collars and leashes in the wall paintings
at Pylos, Tiryns, and Orchomenos, including the famous boar hunting frescoes from the latter two sites (Rodenwaldt
1912, 113-114, 123, figs. 47, 55, pls. 13-14; Lang 1969, 70, 103-104, 120-121, pls. 15, 116, 122; Immerwahr 1990,
129-132; Schlag 2000, 139). The employment of red restraints on the Agia Triada bull seems to illustrate leather straps
more accurately than previously recognized. Moreover, we should not forget the //iad reference (4. 141-142) to an
ivory horse cheekpiece that was stained red (EAépavta yovi) @oivukt pujvy...mopijiov Eupevon tnnwv) and the Odyssey
reference (23. 201) to a red-dyed bovine leather thong or strap (iudvta Bodg @oivikt agvoy).

The thick red lines in the bull sacrifice scene appear to form an oblong, upside down U. The painting is not
well preserved but it is clear that the diagonals meet around their mid-sections before a distinct gap exists between
their lower ends. The feature’s upper element is more difficult to deduce; it is curved, seemingly connecting the
two diagonals. This rounded end, however, is black with hints of red hue near the right diagonal. Is the black dot
deliberately part of this feature or is it one of the speckled marks that occur elsewhere on the bull? We suspect that
the black dot represents speckling and that an artist painted over it when adding the red oblong feature. Elsewhere
on the animal, the artist used red paint overtop other colors, most obvious with the criss-crossed body straps, a
portion of which masks the tip of the bull’s black tail (Fig. 3). Did the artist likewise employ red to cover, in part,
the black speckling when painting the oblong feature? Better preserved is a narrow extension from the left diagonal,
and seemingly the entire oblong object, that runs up to the bull’s snout area. Finally, a splattering of red, poorly
preserved, appears immediately above the receptacle on the ground, and these blots are good candidates for repre-
senting blood. Fig. 4 emphasizes the red color of these features and the aforementioned straps by keeping the rest
of the painting in grayscale. Restored sections of the overall scene appear in a lighter hue. For the diagonal feature
underneath the bull’s head, a dark red conveys the original painted areas while our suggested reconstructed portions
are more transparent. The reddish blotting — outlined in Fig. 4 to avoid distorting the depiction as preserved — dif-
fers starkly from the diagonal feature above it.

The open U form and length of the two lines — generally corresponding to the size of the bull’s cheeks from
snout to ears — are perhaps a sacrificial headstall or restraining device. The feature strikingly resembles our current
understanding of pa-sa-ro on Ta 716. The lower ends of the two thick diagonals fail to meet. They terminate in
minor tip protrusions. While these extensions might suggest blood dripping, such an explanation makes little sense
if the elongated lines are bloodstreams. Blood does not congeal in midair, making it difficult to account for the
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Fig. 5. Possible positioning of a pa-sa-ro on a bull head and its relation to the oblong feature on the Agia Triada sarcophagus © Tina Ross.

sudden change in thickness of the red lines. This critical detail, in addition to the unusual diagonal design, offers a
strong case against the identification of flowing blood. The best explanation for the oblong red feature, therefore, is
a partially detached pa-sa-ro, dangling from the slaughtered animal’s snout.

In its original position on the bull’s head, the pa-sa-ro must have had a noseband, which Rawling (2000, xviii)
defines as “one of the straps of the headstall” that “usually encircles the nose and jaw.” Fig. 5 provides a hypothetical
reconstruction for how one might place the Agia Triada pa-sa-ro on a bull’s head, including the use of a noseband.
Such a strap may appear on the sarcophagus painting, yet the image’s preservation and conservation make it difficult
to discern the scene’s various pigments without scientific inquiry. This area of interest is marked with an outline in our
reconstruction of the Agia Triada scene (Fig. 4; see also Fig. 5, label 1a) to emphasize its uncertainty.

Returning to the text of Ta 716, although on balance we think that Del Freo’s (1990, 328-330) interpreta-
tion of ku-ru-so, a-pi, to-ni-jo as ‘with gold laminate or overlay’ is slightly more probable — mainly because it better
suits the use of ku-ru-so as a dative of material, it is pertinent to note again here that Palmer (1963, 358) translated
a-pi to-ni-jo as strands on one side and the other or as “double stranded.” This would make good sense here if we
add a further clarification by identifying the strands as red leather straps. We wish to point out here that accepting
Del Freo’s reading does not rule out that the pa-sa-ro was double-stranded. It is natural with animal head-con-
trolling apparatuses to have two straps, one on either side of the head. The particular entry on Ta 716 simply means
that the party or parties responsible for the Ta inventory made note of the costly gold element of the pa-sa-ro as
something that needed to be checked as still intact when the item was returned after the ceremony was conducted.

Ta 716’s pa-sa-ro would therefore consist of two strands — apparently connected at one end and open at
the other to judge by later uses of yaidv — that ran along either side of the animal’s face. In its original position,
the rounded end of the Agia Triada pa-sa-ro would have been positioned underneath the neck as a “throatlash”
(Fig. 5, label 2) (Rawling 2002, xix), thereby enabling the long sides to run up and along the cheeks (Fig. 5, labels
3-4). For the pa-sa-ro-feature to function properly, an additional strap (not shown in the sarcophagus painting)
may have been necessary to connect the two open pa-sa-ro ends behind the bull’s head, ears, and horns, thus
bringing the cheekpiece ends together. Alternatively, one could have stretched the straps behind the head and
tied the two ends together. Finally, there must have been some kind of leash tethered to the pa-sa-ro that allowed
an officiant to lead or pull the sacrificial animal. Yet it is uncertain where this rein attached to the pa-sa-ro device,
for the Agia Triada scene offers no further clues. The use of nose rings on bovids is attested elsewhere in ancient
art including a pair of Old Hittite terracotta bulls from Bogazkdy (Neve 1965, 48-50, figs. 12-14; Littauer,
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Crouwel 2002, 365; Littauer 2002, 499). There is no evidence that a pa-sa-ro included a nose ring, but tethering
a lead rope to such a component is one way to lead a bovid.

The Agia Triada bull scene thus seemingly includes a sacrificial item otherwise attested by one Linear B tab-
let. The fact that a U-shaped object occurs in a slaughter scene and corresponds to Ta 716’s pa-sa-ro...a-pi to-ni-jo
further strengthens pa-sa-ro’s ritual connotations — already evident by the other items listed on Ta 716. Why the
Agia Triada artist depicted a pa-sa-ro warrants further discussion. If doubts exist about the plausibility of portraying
such a ritual item, keep in mind that other head-restricting gear for griffins and wild-goats — not horses — occurs on
the same sarcophagus. Those red straps (on non-traditional draught animals) bolster our identification of a bridle
or muzzling device on the sacrificial bull. Unlike the other tethering straps crossing diagonally on the body of the
Agia Triada bull or the restraining straps on the griffins and agrimia, the pa-sa-ro is partially detached as the result
of the sacrificial act. Since it is displaced from the position of its original use, it has confounded modern viewers.
Moreover, taking the red diagonals as a pa-sa-ro does not eliminate the scene’s portrayal of bloodletting and col-
lection. That component is merely less conspicuous and more focused in the area of the ritual vessel that receives
the blood. That receptacle on the ground and the splattering of amorphous red blots above it confirm the practice.

The pa-sa-ro’s illustration on the Agia Trida sarcophagus further marks the timing of the ritual event and
the bull’s condition (on concern for chronology of sacrificial acts in display images in Classical Greek art, see
Bundrick 2014, 653-655 et passim). The key element of the slaughter is over, and the bull is dead (cf. Cromarty
2008, 15). Other parts of the scene support this conclusion. In addition to the blood retrieval, a female figure,
probably a priestess, washes her hands in a basin or lekane with her back turned to the carcass after the death blow
(perhaps by her) (Nauert 1965, 95; Lis, Van Damme 2020, 190-191). The detached pa-sa-ro truly underscores
the point. While the head-restraining device enabled an official to lead a bull to the sacrificial table, the object
became unnecessary and probably a hindrance during the physical slitting of the animal’s neck, an action that
proved to be the ultimate death blow. The unhinged pa-sa-ro thus communicated the precise moment of the ritual
to ancient viewers, who understood that the bull, though bleeding out, had died. A musician behind the table
and another attendant touching (?) the bull’s rear also emphasize the moment of death. The musician’s double
flute might have mitigated shrieks and gasps of the dying animal. For a Homeric comparison of sacrificial sounds,
Kirk (1990, 200 s. line 6.301) notes that “a ritual female shriek or wail [0doivyn]...[a]t Od. 3. 450...accompanies
the axe-blow that paralyses the sacrificial animal before its throat is cut.” Simultaneously, the attendant’s hands
offered stability—in addition to the tethering of the bull’s body on the table and the binding of its limbs—against
sudden jolts by the victim that may have occurred during the slaughtering procedure. By representing a group of
blood drops below and the loosened pa-sa-ro in a state that would also indicate that the animal had been sacri-
ficed, the artist alludes to what Burkert (1983, 12) calls the “threefold unchangeable rhythm” of sacrificial ritual,
with preliminary and closing rites “framing a central action clearly marked as the emotional climax by a piercing

759

scream, the ‘Ololygé’™.

IMPLICATIONS OF MYCENAEAN PA-SA-RO

The hapax Mycenaean word pa-sa-ro will remain somewhat enigmatic until further examples of the lexical unit
appear in Linear B. For now, three distinct observations support our interpretation of pa-sa-ro as a ceremonial
head-restraining or muzzling device in Mycenaean sacrifice: 1) the word’s etymology and later meanings indicate
the restriction and control of movement of an animal’s head; 2) the unmistakable association of pa-sa-ro with other
sacrificial equipment — hammer axes and knives — on Ta 716; and now 3) a compelling representation of the device
in an early to mid fourteenth-century painting of a bull sacrifice.

The Agia Triada scene illustrates an open-U-shaped feature with two long ends that resemble cheekpieces
and that presumably ran originally along either side of the head. Although pa-sa-ro’s later use suggests a “bit” and
cheekpieces and mouthpieces are known from the Mycenaean world (Harding 2005; Aravantinos 2009, 49-53,
figs 3, 20; Maran, Van de Moortel 2014), this translation is too vague for pa-sa-ro and has equine connotations
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that seem out of place with sacrificial ritual at the Palace of Nestor. Moreover, no mouthpiece or bit appears in the
detailed Agia Triada scene. We propose that pa-sa-ro may be a ritual bridle without a proper bit; it could restrain an
animal’s head using cheekpieces, a throatlash, and a noseband.

Linear B tablet Ta 716, the Agia Triada sacrificial scene, and the Odjyssey’s description (3. 438) of a ritual
preparation all emphasize, for practical and conspicuous purposes, the adornment of an animal victim’s head. Ta
716’s pa-sa-ro has golden laminate on either side; such cheekpiece gilding would have been highly visible when
positioned on an animal in contrast with red-stained leather strapping. The dangling red cheekstraps below the Agia
Triada bull likewise advertise the pa-sa-ro’s prominent character. The quantity of burnt cattle bones from the Pylian
palace (Halstead, Isaakidou 2004; Stocker, Davis 2004) and the visual association of a head-restraining device on
the slaughtered Agia Triada bull imply that Pylos’ pa-sa-ro was, in all likelihood, designed for bovines. The rarity of
the pa-sa-ro, at least in the fragmentary archaeological and written records, and its elaborate decoration on Ta 716
further signal the object’s association with a highly valuable animal. Aldrete (2014, 28 n.1) confirms that in Roman
sacrificial ritual “[w]hile cows, calves and bulls were perhaps not the most common sacrifices, they were among the
most expensive and prestigious, as well as featuring prominently in a number of special rituals.” And finally, Naiden
(2007, passim) thoroughly documents, using literary festimonia and iconographical evidence, that large animals like
bulls or calves required serious use of effective restraining devices.

This study contributes to our understanding of Late Bronze Age iconography, sacrifice, and Linear B in
notable ways. The first point is the possible connection of Mycenaean pa-sa-ro with what would be the object’s
only representation, at present, in Aegean art. The depicted object on the Cretan sarcophagus resembles the current
linguistic take of pa-sa-ro, discussed in greater detail by Palaima and Blackwell (2020, 70-76). Secondly, the tradi-
tional interpretation of the two, thick, diagonal red lines as bloodstreams in the Agia Triada scene seems unlikely.
Rather, a distinct pa-sa-ro on the sacrificial bull fits well within the sarcophagus” detailed portrayal of specialized
equipment, especially the ritual vessels (Lis, Van Damme 2020, 189-192) and the double ax stand. Thirdly, the
partially detached pa-sa-ro also accentuates the timing of the slaughter and the bull’s lifelessness. Finally, there are
Pylian implications. Our interpretation of the Agia Triada pa-sa-ro strengthens the notion that bulls were the in-
tended sacrificial victims of the so far unique Ta 716 ritual equipment. This conclusion sheds further light on the
late thirteenth-early twelfth century palatial event in Messenia that prompted the recording and ritual use of the
items listed on the Ta tablets.

Acknowledgements

We thank Tina Ross, Jacob Morton, and Katerina Ladianou for their assistance and thought-provoking discussions
about the red oblong feature on the Agia Triada sarcophagus and our reconstruction of a pa-sa-ro in Figs. 4-5. Na-
talia Vogeikoft-Brogan and Ioanna Damanaki graciously assisted us with image permissions. Likewise, we thank
Carol Hershenson, as always, for her quick and ready help with permissions related to material from Pylos. Jared
Petroll helped in the editing process. Emily Egan, Vassilis Petrakis, Jim Wright, Robert Laffineur, Donald Haggis,
José Melena, and the two anonymous readers greatly improved our argument, in general and in key details, and
identified problems that compelled us to rethink the evidence and to be careful with our interpretations. In sum,
they pushed us to consider alternatives and to make our ideas clear and precise. We are indebted yet again to Anna
Lucia D’Agata for sharing her scholarly work with us and for her superb editing and calming insistence on striving
for perfection. All remaining errors are ours alone.



34  Nicholas G. Blackwell, Thomas G. Palaima

References

Aldrete G.S. 2014, Hammers, Axes, Bulls and Blood: Some Practical Aspects of Roman Animal Sacrifice, /RS 104, 28-50.

Aravantinos V. 2009, Mvuknvaikd mapoyvadidio (mopfio) yorlvov. ‘Eve maid epunvevtikd aiviypa, in Danielidou D.
(ed.), dampov: tiuntirog touog yra tov kabyynn 2ropo laxwfion (Zeipd Movoypapidv 6, Akadnuio AOnvov, Kévipov
Epgdvng g Apyotdtroc), Athens, 41-65.

Beekes R.S.P. 2010, Etymological Dictionary of Greek, vols. 1 and 2, Leiden-Boston.

Bendall L. 2003, A Reconsideration of the Northeastern Building at Pylos: Evidence for a Redistributive Center, A/A 107,
181-231.

Bernabé A., Lujdn E.R. 2008, Mycenaean Technology, in Duhoux Y., Morpurgo Davies A. (eds), A Companion to Linear B:
Mycenaean Iexts and their World, vol. 1 (Bibliotheque des Cahiers de I'Institut de Linguistique de Louvain 120), Louvain-
la-Neuve, 201-233.

Bernabé A., Lujén E.R. 2016. Testi relativi a pelli e manufatti in pelle, in Del Freo M., Perna M. (eds), Manuale di epigrafia
micenea: Introduzione allo studio dei testi in lineare B, vol. 2, Padua, 567-587.

Brekke S.E. 2010, The Hagia Triada Sarcophagus: Egyptian Influence in Minoan-Mycenaean Religion, 7he Ancient World 41,
155-167.

Bundrick S. 2014, Selling Sacrifice on Classical Athenian Vases, Hesperia 83, 653-708.

Burke B. 2005, Materialization of Mycenaean Ideology and the Agia Triada Sarcophagus, A/A 109, 403-422.

Burkert W. 1983, Homo Necans. The Anthropology of Ancient Greek Sacrificial Ritual and Myth, trans. Bing P, Berkeley-Los
Angeles-London.

Burkert W. 1985, Greck Religion, trans. Raffan J., Cambridge, MA.

Cromarty R.J. 2008, Burning Bulls, Broken Bones: Sacrificial Ritual in the Context of Palace Period Minoan Religion (BAR IS
1792), Oxford.

Crowley J.L. 2013, The Iconography of Aegean Seals (Aegacum 34), Leuven-Liege.

Cucuzza N. 2011, Il sarcofago dipinto di Haghia Triada e 'Egitto, Aegyptica 1, 51-58.

D’Agata A.L. 1999, Hidden Wars: Minoans and Mycenaeans at Haghia Triada in the LM III Period. The Evidence from
Pottery, in R. Laffineur (ed.), POLEMOS: Le contexte guerrier en Egée d ’ige du Bronze. Actes de la 7e Rencontre égéenne
internationale, Université de Liége, 14-17 avril 1998 (Aegacum 19), Li¢ge-Austin, 47-55.

D’Agata A.L. 2005, Central Southern Crete and Its Relations with the Greek Mainland in the Postpalatial Period, in D’Agata
A.L., Moody J. (eds), Ariadné’s Threads: Connections between Crete and the Greek Mainland in Late Minoan I1I (LM IIIA2
to LM I1IC). Proceedings of the International Workshop held at Athens, Scuola Archeologica Italiana, 5-6 April 2003, Athens,
109-130.

Davis J.L., Stocker S.R. 2016, The Lord of the Gold Rings: The Griflin Warrior of Pylos, Hesperia 85, 627-655.

Del Freo M. 1990, Miceneo a-pi-to-ni-jo e la serie ta di Pilo, SMEA 28, 287-331.

Del Freo M., Nosch M.-L., Rougemont F. 2010, The Terminology of Textiles in the Linear B Tablets, Including Some Consid-
erations on Linear A Logograms and Abbreviations, in Michel C., Nosch M.-L. (eds), Zextile Terminologies in the Ancient
Near East and Mediterranean from the Third to the First Millennia BC, Oxford and Oakville, 338-373.

Dimopoulou-Rethemiotaki N. 2005, 7he Archacological Museum of Herakleion, Athens.

Duhoux Y. 2008, Mycenacan Anthology, in Duhoux Y., Morpurgo Davies A. (eds), A Companion to Linear B: Mycenaean
Texts and Their World, vol. 1 (Bibliotheque des Cahiers de I'Institut de Linguistique de Louvain 120), Louvain-la-Neuve,
243-393.

Egan E. 2019, A Wheelmade Bovid from the Palace of Nestor at Pylos, Hesperia 88, 421-446.

Farmer J.L., Lane M.E 2016, The Ins and Outs of the Great Megaron: Symbol, Performance, and Elite Identities Around and
Between Mycenaean Palaces, SMEA NS 2, 41-79.

Gill M.A.V., Miiller W., Pini I., Platon N. 2002, Iraklion, Archiologisches Museum. Teil 8. Die Siegelabdriicke von Knossos, unter
Einbeziehung von Funden aus anderen Museen (CMS 11.8.1), Mainz.

Halstead P, Isaakidou V. 2004, Faunal Evidence for Feasting: Burnt Offerings from the Palace of Nestor at Pylos, in Halstead
P, Barrett J.C. (eds), Food, Cuisine, and Society in Prebistoric Greece (Shefhield Studies in Aegean Archaeology 5), Oxford,
136-154.

Harding A. 2005, Horse-harness and the Origins of the Mycenaean Civilisation, in Dakouri-Hild A., Sherratt S. (eds), Autoch-
thon: Papers Presented to O.T.PK. Dickinson on the Occasion of His Retirement (BAR 1432), Oxford, 296-300.



FURTHER DISCUSSION OF PA4-SA-RO ON PYLOSTA 716 35

Hiller S. 1999, Egyptian Elements on the Hagia Triada Sarcophagus, in Betancourt PP, Karageorghis V., Laffineur R., Nie-
meier W.-D. (eds), Meletemata: Studies in Aegean Archaeology Presented to Malcolm H. Wiener as He Enters his 65th Year.
Vol. II (Aegaecum 20) Liege, 361-369.

Immerwahr S. 1990, Aegean Painting in the Bronze Age, University Park.

Justus C.E 1994-1995 (1998), The Case of the Missing dusdumi and lalami, Minos 29-30, 213-238.

Killen J.T. 1998, The Pylos Ta Tablets Revisited, BCH 122, 421-422.

Kirk G.S. 1985, The lliad: A Commentary. Volume I, Books 1-4, Cambridge.

Kirk G.S. 1990, 7he lliad: A Commentary. Volume II, Books 5-8, Cambridge.

Koehl R.B. 2006, Aegean Bronze Age Rhyta (Prehistory Monographs 19), Philadelphia.

Lang M. 1969, The Palace of Nestor at Pylos in Western Messenia II: The Frescoes, Princeton.

La Rosa V. 1999, Nuovi dati sulla tomba del sarcofago dipinto di Haghia Triada, in La Rosa V., Palermo D., Vagnetti L. (eds),
Eni wévrov whaldpevor, Simposio italiano di studi egei dedicato a Luigi Bernabo Brea e Giovanni Pugliese Carratelli, Roma
18-20 febbraio 1998, Rome, 177-188.

La Rosa V. 2000, The Painted Sarcophagus: Determining the Chronology, in Sherratt S. (ed.), The Wall Paintings of Thera:
Proceedings of the First International Symposium, vol. 2, Piraeus, 991-997.

La Rosa V. 2010, Ayia Triada, in Cline E. (ed.), The Oxford Handbook of the Bronze Age Aegean (ca. 3000-1000 BC), Oxford,
495-508.

Lefevre-Novaro D. 2020, The Messara, in Lemos 1.S., Kotsonas A. (eds), A Companion to the Archacology of Early Greece and
the Mediterranean, vol. 2 (Blackwell Companions to the Ancient World), Hoboken, NJ, 1055-1065.

Levi D. 1956, The Sarcophagus of Haghia Triada Restored, Archaeology 9, 192-199.

Lis B., Van Damme T. 2020, From Texts and Iconography to Use-Wear Analysis of Ceramic Vessels: Investigating a Mycenaean
Handwashing Custom and Its Changing Social Significance, /MA 33, 185-210.

Littauer M.A. 2002, Bits and Pieces, in Raulwing P. (ed.), Selected Writings on Chariots and Other Early Vebicles, Riding and
Harness. M A. Littauer ¢ ].H. Crouwel, Leiden-Boston, 487-504.

Littauer M.A., Crouwel ]J.H. 2002, Early Metal Models of Wagons from the Levant, in Raulwing P. (ed.), Selected Writings on
Chariots and Other Early Vebicles, Riding and Harness. M.A. Littauer & J.H. Crouwel, Leiden-Boston, 336-379.

Long C. 1974, The Ayia Triadha Sarcophagus: A Study of Late Minoan and Mycenaean Funerary Practices and Beliefs (SIMA 41),
Géteborg.

Lujdn E.R. 2019, Mycenaean a-re-se-si and Homeric dAgicov Revisited, GRBS 59, 1-14.

Maran J., Van de Moortel A. 2014, A Horse-Bridle Piece with Carpatho-Danubian Connections from Late Helladic I Mitrou
and the Emergence of a Warlike Elite in Greece During the Shaft Grave Period, A/A4 118, 529-548.

Marinatos N. 1986, Minoan Sacrificial Ritual: Cult Practice and Symbolism, Stockholm.

Marinatos N. 1993, Minoan Religion: Ritual, Image, and Symbol, Columbia, SC.

Maslov B. 2011, The Metrical Evidence for Pre-Mycenaean Hexameter Epic Reconsidered, Council of the Russian Academy
of Sciences for Classical Philology, Comparative Study of Languages and Literatures, Indo-European Language and Classical
Philology 15, 376-389.

McCallum L.R. 1987, Decorative Program in the Mycenaean Palace of Pylos: The Megaron Frescoes, Ph.D. diss, University
of Pennsylvania.

Melena J.L. 2014, Mycenaean Writing, in Duhoux Y., Morpurgo Davies A. (eds), A Companion to Linear B: Mycenaean Texts
and Their World, vol. 3 (Bibliothéque des Cahiers de I'Institut de Linguistique de Louvain 133), Louvain-la-Neuve, 1-186.

Naiden ES. 2007, The Fallacy of the Willing Victim, JHS 127, 61-73.

Nakassis, D. 2013, Individuals and Society in Mycenaean Pylos (Mnemosyne Supplement History and Archaeology of Classical
Antiquity 358), Leiden-Boston.

Nauert J.P. 1965, The Hagia Triada Sarcophagus: An Iconographical Study, Antike Kunst 8, 91-98.

Neve 2. 1965, Die Grabungen auf Biiyiikkale im Jahre 1963, MDOG 95, 35-68.

Nikoloudis S. 2012, Thoughts on a Possible Link Between the PY Ea Series and a Mycenaean Tanning Operation, in Carlier
P, de Lamberterie C., Egetmeyer M., Guilleux N., Rougemont E, Zurbach J. (eds), Etudes mycéniennes 2010: Actes du XIlle
colloque international sur les textes égéens (Biblioteca di Pasiphae 10), Pisa-Rome, 285-302.

Nilsson M.P. 1950, 7he Minoan-Mycenaean Religion and Its Survival in Greek Religion, Lund.

Nosch M.-L. 2004, Red Coloured Textiles in the Linear B Inscriptions, in Cleland L., Stears K. (eds), Colour in the Ancient
Mediterranean World (BAR 1S 1267), Oxford, 32-39.



36 Nicholas G. Blackwell, Thomas G. Palaima

Palaima T.G. 1988, 7he Scribes of Pylos (Incunabula Graeca 87), Rome.

Palaima T.G. 1989, Perspectives on the Pylos Oxen Tablets: Textual (and Archaeological) Evidence for the Use and Manage-
ment of Oxen in Late Bronze Age Messenia (and Crete), in Palaima T.G., Shelmerdine C.W., Ilievski PHr. (eds) Studia
Mycenaea (1988), Skopje, 85-124.

Palaima T.G. 1999, Inside the Mind of a Mycenaean ‘Scribe’: How Hand 2 Wrote the Pylos Ta Series, in E Aura Jorro (ed.),
Segundas Jornadas de Micenologia de la Universidad de Alicante: Reports, Orihuela-Alicante, 1-39.

Palaima T.G. 2000, The Pylos Ta Series: From Michael Ventris to the New Millennium, BI/CS 44, 236-237.

Palaima T.G. 2003, The Inscribed Bronze ‘Kessel’ from Shaft Grave IV and Cretan Heirlooms of the Bronze Artist Named
‘Aigeus’ vel sim. in the Mycenaean Palatial Period, in Duhoux Y. (ed.), Briciaka. A Tribute to W.C. Brice (Cretan Studies 9),
Amsterdam, 187-201.

Palaima T.G. 2004, Sacrificial Feasting in the Linear B Documents, in Wright J.C. (ed.), 7he Mycenaean Feast (Hesperia 73.2),
Princeton, 97-126.

Palaima T.G. 2012, Security and Insecurity as Tools of Power in Mycenaean Palatial Kingdoms, in Carlier P, de Lamberterie
C., Egetmeyer M., Guilleux N., Rougemont E, Zurbach J. (eds), Etudes mycéniennes 2010: Actes du XIlle colloque interna-
tional sur les textes égéens (Biblioteca di Pasiphae 10), Pisa-Rome, 345-356.

Palaima T.G. 2019, The Importance of Memory, Memory Triggers and Memory Agents in Mycenaean and Later Greek
Culture: Some Linear B, Epic and Classical Evidence, in Borgna E., Caloi I., Carinci F, Laflineur R., (eds), MNHMH /
MNEME: Past and Memory in the Aegean Bronze Age, Proceedings of the 17th International Aegean Conference (Aegaeum 43),
Leuven-Liege, 591-599.

Palaima, T.G. 2020, IE */er— Greek *ar— and Order, https://classical-inquiries.chs.harvard.edu/mast-chs-friday-novem-
ber-6-2020-summaries-of-presentations-and-discussion/, §§18-36 (last accessed 23 June 2021).

Palaima T.G., Blackwell N.G. 2020, Pylos Ta 716 and Mycenaean Ritual Paraphernalia: A Reconsideration, SMEA NS 6, 67-95.

Palmer L.R. 1963, The Interpretation of Mycenaean Greek Texts, Oxford.

Pappi E., Isaakidou V. 2015, On the significance of equids in the Late Bronze Age Aegean: New and old finds from the ceme-
tery of Dendra in context, in Schallin A.-L., Tournavitou I. (eds), Mycenaeans Up to Date: The Archaeology of the North-east-
ern Peloponnese — Current Concepts and New Directions (ActaAth 4°, 56), Stockholm, 469-481.

Pelon O. 1976, Tholoi, tumuli et cercles funéraires. Recherches sur les monuments funéraires de plan circulaire dans ’Egée de ['dge
du bronze (Ille et Ile millénaires avant J.-C.) (BEFAR 229), Athens.

Persson A.W. 1931, The Royal 1ombs at Dendra near Midea, Lund.

Petrakis V. 2021, Slaughter, Blood and Sacrifice: Mycenaean *sphag- in Context, in Laffineur R., Palaima T.G. (eds), ZOIA:
Animal-Human Interactions in the Aegean Middle and Late Bronzge Age. Proceedings of the 18th International Aegean Confer-
ence (Aegaeum 45), Leuven, 343-371.

Petrakis V. 2022, Returning to an “idéogramme archéologique”: Some Observations on the Linear B ‘Ideogram’ of the ‘Stirrup
Jar’ (*210"%), Pasiphae 16, 167-184.

Raulwing P. 2002, Glossary of Technical Terms, in Raulwing P. (ed.), Selected Writings on Chariots and Other Early Vebicles,
Riding and Harness. M.A. Littauer & J.H. Crouwel, Leiden-Boston, xv-xx.

Rehak P 1995, The Use and Destruction of Minoan Stone Bull's Head Rhyta, in Laffineur R., Niemeier W.-D. (eds), PO-
LITEIA: Society and State in the Aegean Bronze Age, Proceedings of the 5th International Aegean Conference (Aegaeum 12),
Liege-Austin, 435-460.

Rodenwaldt G. 1912, Die Fresken des Palastes (Tiryns 2), Athens.

Ruipérez M.S., Melena J.L. 1990, Los griegos micénicos (Historia 16), Madrid.

Sakellarakis Y.A. 1970, Das Kuppelgrab A von Archanes und das kretisch-mykenische Tieropferritual, PZ 45, 135-219.

Sakellariou A. 1964, Die minoischen und mykenischen Siegel des Nationalmuseums in Athen (CMS 1), Berlin.

Schlag B. 2000, Thematische Bindungen der Hundedarstellungen im bronzezeitlichen Griechenland, in Blakolmer E (ed.),
Osterreichische Forschungen zur Agiischen Bronzezeit 1998. Akten der Tagung am Institut fiir Klassische Archiologie der
Universitiit Wien 2.-3. Mai 1998 (Wiener Forschungen zur Archiologie Band 3), Wien, 137-142.

Sherratt E.S. 1990, ‘Reading the texts’: archaeology and the Homeric question, Antiguity 64, 807-824.

Speciale M.S. 1999, La tavoletta PY Ta 716 e i sacrifici di animali, in La Rosa V., Palermo D., Vagnetti L. (eds), Exi mévrov
mlalopevor, Simposio italiano di studi Egei dedicato a Luigi Bernabo Brea e Giovanni Pugliese Carratelli, Roma 18-20 febbraio
1998, Rome, 291-297.



FURTHER DISCUSSION OF PA4-SA-RO ON PYLOSTA 716 37

Stocker S.R., Davis ].L. 2004, Animal Sacrifice, Archives, and Feasting at the Palace of Nestor, in Wright J.C. (ed.), 7he Myce-
naean Feast (Hesperia 73.2), Princeton, 179-195.

Taillardat J. 1978, Le théme yo-, yeh- en grec (yéhiov, yétov, yohic, onakiov), REG 91, 1-11.

Vandenabeele E, Olivier ].P. 1979, Les idéogrammes archéologiques du linéaire B (EtCrét 24), Paris.

Ventris M., Chadwick J. 1973, Documents in Mycenaean Greek, 2nd ed., Cambridge.

Vitale S. 2006, The LH IIIB-LH IIIC Transition on the Mycenaean Mainland: Ceramic Phases and Terminology, Hesperia 75,
177-204.

Vitale S., Stocker S.R., Davis J.L. forthcoming, The Destructions of the Palace of Nestor at Pylos and Its LH IIIA Predecessor
as a Methodological Case Study, in Jung R., Kardamaki E. (eds), Synchronizing the Destructions of the Mycenaean Palaces,
Vienna.

Watrous L.V. 1991, The Origin and Iconography of the Late Minoan Painted Larnax, Hesperia 60, 285-307.

Weilhartner J. 2005, Mykenische Opfergaben, Vienna.

Nicholas G. Blackwell
Department of Classical Studies
Ballantine Hall 616

Indiana University

1020 E Kirkwood Ave
Bloomington, IN 47405
niblackw @indiana.edu

Thomas G. Palaima

Program in Aegean Scripts and Prebistory
Department of Classics

2210 Speedway Stop C3400

University of Texas at Austin

Austin, TX78712-1738 USA
tpalaima@austin. utexas.edu








